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KOCTIOMBI PYCCKOI'O TEATPA

BosmoxxHo, Ha pybexe XIX u XX Bekos B EBpome He
OBIAO TAKOI CTPAHBI, TA€ OBl T€aTp UIPAA CTOAb 3HAYMMYIO
00l[eCTBEHHYIO POAb, KaK B Poccun. VckyccTBo Tearpa, mo-
AyvMBlIee pasBuTHe ellje B ApeBHeil Ipeuun, mpumao B Poc-
CUIO AOCTAaTOYHO IT03AHO, B KoHLie XVII — Hayase XVIII Bexka.
KoHeuHo, 11 B AONIETPOBCKYIO 3IIOXY IOTEILIAAUCh HaA CBOM-
MM CKOMOPOXaMM, HO HACTOAIUI NPOGMECCHOHAABHBIN Te-
aTp cKAaApbiBaeTcs B Poccuu Toabko nipu EAnsasere, B amoxy
O@.I Boakosa'. OreuectBeHHble pApamarypru A.J. QoHBu3MH,
A.TIL. Cymapokos, a 3areM A.C. [pnboepos, A.C. ITymkuH u
M.IO. AepMOHTOB BO3B€AM PYCCKMIT T€aTp Ha BbICOYAMIINIA
MUPOBOJI YPOBEHb, TA€ CHOPMUPOBAAUCH TaKyue IeHUM pycC-
ckoit cuenbl kKak M.C. IllenkuH, TT.A. CtpeneToBa, AMHACTHUS
Caposckux. C nosiBAenneM ¢ororpaduu BO BTOPOI IIOAOBU-
He XIX Bexa MHTepec K TeaTrpy TOABKO YCUAMACH. CTOAMLIDI
MOTAM IIOXBACTaTbCs MPEKPACHBIMM TPYIIAMM MMIIEPaTOp-
CKUX TeaTpOB, MAU Ka3eHHBIX, KaK MX TOrAQ HasbiBaau. Ho mo-
SIBUAJCD 1 3aMeyaTeAbHble YaCTHbIE TeaTPbl aHTPENPEHEPOB
K.H. He3Ao06uHa, H.H. CuneabHukoBa, ®.A. Kopia u MHOTMX
APYTMX, KOTOPbIE COCTS3aAUCh C Ka3€HHbIMI CLIEHAMIU OPUIY-
HAABHOCTBIO CBOMX IIOCTAHOBOK U IIO IIPABY TOPAMAUCE OAe-
CTALIel TTAESAON TAAAHTAMBBIX @pTUCTOB.

A KOAb CKOPO Tearp - 3TO XyAOXKECTBEHHBII CUHTE3 MHO-
T'MX BUAOB MCKYCCTB, TO M KOCTIOMBI Ha CLieHE BCETAQ UIPAIOT
OTDOMHYIO DOAb. Y Hac B CTPaHe K MCKYCCTBY KOCTIOMA OT-

! Boakos, ®epop [puroppesia (1729-1763) — pycckuii aKTep, TeaTpaAbHbIIl AESTEAD.
Cospan TepBbIl TOCTOSHHBIN PYCCKUIL TeATp, TTOATOMY CYMTACTCS €r0 OCHOBATeAeM



HOCHAMCH C 0CODOI TIIATEABHOCTBIO 1 OAQrOrOBEHMEM, U He
CAYYalHO, YTO MMPOBasl CAABa XYAOXKHMKOB IO KOCTIOMaM
MIPMHAAAEXKNT MMEHHO BbIXopLaM 13 Poccum - AbBy Bakcry,
Anexcanppy benya, Hataaum [onuaposoir, Dpre, Bapsape Ka-
puHcko u XKopxxy Bakesuuy.

B Hamem HoBOM Bhimycke u3 cepuu «Carte Postale» Bb
HaiipeTe GOTOIOPTPEThl KPYIMHENIIMX aKTepoB VImmepaTop-
cKk1x TeaTpoB Poccun B clieHnuecknx kocTiomax. OcobeHHO
CAQBMAMCb KOCTIOMbI IeTepOyprckoro AAeKCaHAPUIICKOro,
MOCKOBCKMX Maaoro u XypoXXeCTBEHHOTo TeaTpos. [Ipuuem
MIOCAGAHUII CUYMTAACS CaMbIM aBAaHTAPAHBIM UM DPEAAUCTUY-
HbIM. HepapoM aTOT Tearp HasBaan XyAO>K€CTBEHHDIM, BEAb
B pa3paboTKe MXaTOBCKMX KOCTIOMOB y4aCTBOBAAM IpeKpac-
Hble XYAOXHMKM ob1iecTBa «Mup VckycctBa» - AAeKCaHAP
Benya, MctucaaB AoOyxuHckuir, AaekcaHAp [oaoBuH. Au-
PeKLMs TeaTpa He CKYNMAACh Ha TpaThbl. PaccMaTpuBast KeH-
CKMe TeaTpaAbHble KOCTIOMBI CTOAETHEN AQBHOCTU, BBl YBU-
AUTE IIpEeKPaCHbIe BbIINBKY, AIITAUKALIUY, KPY>KeBa 1 )KEMYYT,
M3bICKaHHBle TOAOBHBIE yOOpbl M axceccyapel. He menee
MPa3AHMYHO U HAPSAHO BBITASAST Y MYXKCKMeE TeaTpaAbHble
KOCTIOMBI, BBIITIOAHEHHbIE 13 HACTOSILIEN Mapyl, MIeAKa, 6ap-
Xara, MeXa U I03yMeHTOB.

Oco0bIlt MHTepec celyac BbI3bIBAIOT TeATPAAbHbIE KOCTIO-
Mbl Oostpckoit Pyc. MHorme Tearpsl CTaBMAM TOTAQ IIbe-
cy A. K. Toacroro «ljapp @epop VMoanHoBuu». Aast 3TOrO
B XYAOXXeCTBEHHOM TeaTpe OBIAU 3aKYNAEHbI MOAAMHHBIE
KOKOLIHMKM, TTAQTKY, TIOBOMHMKMY, 30A0Tasl Napya, BBIIMBKU

MepAaMyTPOM U >keMuyroM. KocTioMbl BOCCO3AABAA XYAOXK-



HUK Buktop CuMOB, 1 €ro paboTa MOAyUYMAA BBICOKYIO OLIEHKY
COBPEMEHHMKOB.

HeoObIKHOBEHHbBIE KOCTIOMBI OBIAM CAE€AQHBI B MACTEPCKUX
Vmneparopckoro AaekcaHAPUIICKOro Tearpa B IleTepOypre
Aast mbecbl A K. Toactoro «MoanH IposHeiin». Llaps urpaa
TAaAQHTAUBBIN akTep [puropmit ['e - MAEMSHHUK 3HAMEHUTOTO
XyAOKHMKa Hukoaas Ie v oTel nsBecTHOI KpacaBULbI pyc-
CKOTO0 3apy0exxpsi, MaHeKeHIuLbl Aean Vi Aban.

Ha cmeny cAaBSHODUABCKOMY YBAEUEHMIO B KOCTHOMAaX
MIPUXOAUT CTUAb MOAEPH, 2 BMECTe C HUM U MHTEPeC K CTU-
AM3aLMM, OOMAMIO CBETABIX TOHOB, IIAQBHBIX AMHMI. VIKOHOM
CTUASL, KaK CKasaAu Obl ceifyac, B Ty SIOXY CUMTAAACH BEAU-
Kasi Apamarmyeckas aktpuca Bepa @DepopoBHa Kommccap-
)KeBCKasl, 4eil TIOPTPeT YMTATeAb HallAeT Ha OOAOXKe 3TOro
cbopHuKa. [IpuMep CTUASI MOAEPH B CLIEHMYECKOM KOCTIOME
BBl MOXXeTe yBMAeTb Ha ¢oTorpadusax akrpuc B.A. Mupono-
Boi1 B mbece JK.-M. llleBpe «Amazonku» u A.A. PpiHAMHOI B
M3BECTHON nbece DAMOHA PocTana «OpAaeHOK».

OcoOHsIKOM cTOSIT KOCTIOMbI Hayaaa 1900-1910-x ro-
AOB, BBIITOAHEHHBIE 10 BCKM3aM Kopudees obiiecTBa «Mup
MckyccTBa» - XyAOKHMKOB AAeKcaHApa [oaoBuHa m Aaek-
caHapa benya. B aTux KOCTIOMax YyBCTBYETCS KeAaHMeE TTepe-
AATb AYX BPEMEH C ITIOMOIIbIO TeaTPAABHBIX CTUAM3ALINIAL, KO-
TOpbIE HE MEHEee 3CTETUYHBI ¥ CO3AAI0T NTOAHOE BIIEUATAEHNE
TIOTPY)KEHNS B SIIOXY.

Axexcanodp Bacuives,
Mocksa — Ilapux, 2011



RUSSIAN THEATRE COSTUMES

At the turn of XIX and XX centuries, theatre possibly played
a significant public role in Russia, more so than any other coun-
try in Europe. Theatre arts developed as far back as Ancient
Greece, and came to Russia relatively late, at the end of XVII,
beginning of XVIII century. Of course, even before the time of
Peter the Great, people made merry over their wandering comic
minstrels, but really professional theatre only came to Russia in
the times of Empress Elizabeth in the era of Fedor Volkov'. Na-
tional playwrights Denis Fonvizin, Alexander Sumarokov, and
later Alexander Griboedov, Alexander Pushkin and Mikhail Le-
rmontov raised Russian theatre to the highest world level where
such geniuses of Russian stage as Mikhail Shchepkin, Pelageya
Strepetova and Sadovsky dynasty had been trained. Since the
advent of photography in the second half of XIX century, inter-
est in the theatre only became stronger. The capitals could boast
of wonderful companies with imperial theatres, or “public the-
atres” as they were called at that time. But there also appeared
outstanding private theatres from entrepreneurs like Konstantin
Nezlobin, Nikolai Sinelnikov, Fedor Korsh, and many others who
competed with the public stages over the uniqueness of their
production, and, justly so, were proud of their gifted stars.

Theatre represents artistic synthesis of many art forms,

onstage dresses have always played an exceptionally important

! Volkov, Fedor Grigorievich (1729-1763) — Russian actor and theatre worker who
created the first Russian permanent theatre. He is therefore considered to be the
founder of Russian theatre.



role. In our country, the attitude to the art of costume has always
been especially careful and reverent, and it is not by chance that
the international recognition of costume artists overall belongs
to natives of Russia: Léon Bakst, Alexandre Benois, Natalia Gon-
charova, Erté, Barbara Karinska and Georges Wakhévitch.

In our new issue of the series “Carte Postale’, you will find
photo portraits of major actors of Russian Imperial Theatres in
their stage costumes. The Saint-Petersburg Alexandrinsky The-
atre, Moscow Maly and Art Theatre were particularly famous
for their costumes. The latter was considered to be the most
advanced and realistic. But it was not without reason that this
theatre was called the Art Theatre, because the designers of its
costumes took part wonderful artists of the movement “World
of Art” — Alexandre Benois, Mstislav Dobuzhinsky, Aleksandr
Golovin. Theatre administration spared no expense. By looking
closely at ladies’ theatre dresses of one hundred years old, you
will see beautiful embroidery, applications, laces and pearls, so-
phisticated headdresses and accessories. No less festive and el-
egant, gentlemen’s theatre costumes were made of real brocade,
silk, velvet, fur and gold laces.

There was specific interest in the theatre costumes of the
boyars’ Rus. At that time, many theatres staged a play by Alek-
sey Tolstoy called “Czar Feodor loannovich” For this purpose
the Art Theatre purchased authentic head-bands [kokoshnik],
shawls, povoiniks, cloth of gold, embroideries with mother-of-

pearl and pearl. Costumes were re-created by the artist Victor



Simov, and his work received wide acclaim from his contempo-
raries.

One-of-a-kind costumes were made in the tailor shops of the
Imperial Alexandrinsky Theatre in Saint-Petersburg for a play by
Aleksey Tolstoy called “Ivan the Terrible” The part of the czar
was played by a talented actor Grigory Gay—the nephew of the
famous artist Nikolai Gay, and the father a well-known beauty
who was living abroad and a model, Lady Iya Abdi.

Slavophil fascination with costumes was replaced by Art
Nouveau, and with it the interest in stylized design, abundance of
light tones and free lines. The style icon, as we'd say nowadays, at
that time was considered the great dramatic actress Vera Komis-
sarzhevskaya, whose portrait the reader will find on the cover of
this collection. An example of Art Nouveau in an onstage dress
can be seen in pictures of actresses like Valentina Mironova in
a play by Jean-Marie Chevret called “The Amazones” and Lydia
Ryndina in a famous play by Edmond Rostand.

There are also costumes at the beginning of 1900-1910, tai-
lored based on the designs of the high priests of the “World of Art”
movement — artists Aleksandre Golovin and Alexandre Benois.
In these costumes, there seems to be a desire to pass on the spirit
of times by means of theatrical styles that are no less aesthetic and

to make every impression of immersion into the era.

Alexandre Vassiliev,
Moscow — Paris, 2011
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