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SUMMARY

During nearly 50 years our family collected old Russian beadwork. After the
collapse of the Soviet Union in 1991 we had the opportunity to correspond with for-
eigners and to visit foreign countries. For me the communication with colleagues
about bead collecting seemed to be especially interesting. So in 2004 | came to
the Annual Bead Fair of the Bead Society of Great Britain. There for the first time
| made the acquaintance of the founders of BSGB: Stefany Tomalin and Carole
Morris. Stefany was so kind as to invite me for a dinner (ill.1). She showed me her
outstanding collection of beads and during our conversation she asked me what
are typical Russian beads. This simple question surprised me, and on returning
home, | started to look for a convincing answer.

After studying a lot of Russian portraits, | came to the conclusion that in the
18-19" centuries our women from a peasant to the Empress preferred pearl neck-
laces. The only difference between them was the size of the pearls: the elabo-
rate netting of tiny river pearls or a magnificent necklace of enormous impeccable
pearls (ill. 2, 3). The wide application of pearls in the folk costume was possible,
because in the past pearls could be found in almost all rivers in the North of Rus-
sia.

The false pearls brought from Europe were also very common. There is
a story of famous Russian writer N. Leskov “Pearl necklace” (1885). The plot of
the story is that a rich merchant gave his daughter for her wedding, instead of
dowry, a gorgeous pearl necklace. Everybody was delighted, but one of the wom-
en said that to give pearls is a bad omen. On the next morning the father came to
the new married couple and told the husband that the pearls are false. The young
man was absolutely not offended and only asked his father-in-law not to tell this to
his daughter, because this might upset her. So the father understood that his son-
in-law was not greedy and gave him a big dowry. This was a double-happy end,
because the bad omen was connected only with real pearls.
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There are many other stories about pearls in our literature, but from the view
of a collector this direction of collecting is not especially important. Much more
promising seems to be the attempt to clarify what jewelry was worn in Russia by
ordinary women. It turns out that this branch of collecting is connected with serious
difficulties, because usually inexpensive jewelry has no labels. Women don’t value
it and often throw it out or remake according to changes of fashion. Therefore |
paid special attention to the origin and integrity of the items. Moreover it was inter-
esting to learn something about manufacturing techniques of jewelry.

Beside the methods of making false pearls, many recipes were developed to
reproduce other precious and semi-precious stone beads (ill. 8-11). Even cameos
were successfully made of glass (ill.17). In the second half of the 19" century the
first synthetic materials which could be used in jewelry were developed. But the at-
titude of Russian society towards false jewelry before the Revolution (1917) was in
the main very traditional. Noble women could wear only genuine stones and gold.
Jewelry with glass was worn by lower classes or demimondaines. Nevertheless
there were some exceptions. For example for young persons Venetian necklaces,
micromosaic brooches or lava cameos brought as souvenirs from ltaly, seemed
to be quite popular (ill. 4, 6, 24, 24a). The jewelry made of jet or black glass was
also very widespread (ill.12). In Russia, as everywhere in Victorian epoch, it was
a sign of mourning. From the Caucasian resorts ladies brought silver pendants,
bracelets and thimbles often with the inscription “Kaeka3b”. Other Russian centers
of cheap jewelry were situated in Krasnoje Selo on the Volga, Ribnaja Sloboda
near Kazan, village Kostino near Dmitrov, and the countryside of Kholmogori in
the Archangelskaja province.

At the end of the 1870s the so called Russian style became very fashion-
able. In the summer girls paraded in embroidered blouses and aprons with many
varieties of necklaces (ill. 27, 27b). Among them could be beads similar to those
worn by Russian peasants (ill. 28, 28a). Such jewelry made of the smallest beads
could also be worn by the fashionable ladies in the city (ill. 28b).
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In the early 20th century the new fashion style “art nouveau” appeared.
Ladies abandoned corsets and put on the fashions of Paul Poiret and the jewelry
of René Lalique. There is a story “ The Demonic Woman” by a famous writer of
the time Nadezhda Teffi, who was extremely witty. It described an exotic lady, who
“allows herself to wear a belt only on the head, an earring on her forehead or on
her neck, a ring on the thumb, the watch on her leg”. The caricature of a fashion-
able woman published in St Petersburg in 1912 seemed to be an illustration of this
story (ill. 40).

Of course “demonic women” were very few, but ordinary ladies began to
wear much more jewelry than in the 19" century and sometimes they were rather
unusual (ill.41, 42). Furthermore, customs became more and more democratic,
and even quite respectable ladies could afford to wear some trendy jewelry, made
of inexpensive materials.

After 3 years of WWI October 25, 1917 the so called Great October Socialist
Revolution took place. Bolsheviks seized power and the old system was quickly
done away with. “Demonic” women, noble ladies together with wives of rich busi-
nessmen disappeared. Sixty years old baroness M. Wrangell ran to work in leaky
boots, tied with string, the sister of His Serene Highness Prince Menshikov was
selling soap on the market, and the widow of General Svinyin embroidered chil-
dren’s dresses. Everywhere there were searches and arrests. Workers, soldiers
and sailors became masters, and they just took away any precious things that they
found in wealthy homes (ill. 44).

But the expropriation of private property was not the final goal of new gov-
ernment. They wanted to create a totally new human race, which will build the new
socialist society. Evidently a new woman had absolutely no need of any jewelry
(ill. 53). Women who despite everything put on some jewelry, were cruelly derided.
For example, in the magazine “Working Woman” (1923) a story was published
about a worker and his wife, who bought at first earrings and afterwards icons. The
husband condemned her for backwardness and burned the earrings together with
icons. Then the wife repented and went to study at the technical school.
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Nevertheless this propaganda was in vain. Women wanted to be beautiful
in spite of everything. The few remaining magazines published the latest fash-
ions, and co-operative associations of artisans tried to make modern jewelry. The
most popular were of course pearls (ill.45, 45a). Women of fashion wore also very
long beads of bone, glass or plastic (ill. 47, 48, 50, 51). Some wove themselves
dog collars of “rocailles” or seed beads, which were very fashionable at this time
(ill. 46). In the photos 50, 51 the women wore necklaces together with cameos
(probably of plastic). One of them depicting Worker and Peasant could serve as a
symbol of Soviet jewelry of the 1920s (ill. 52).

Some of the “former” ladies managed to save the long amber necklaces that
had been highly fashionable before the Revolution (ill. 54, 56, 56a). On the photo
54 are my grand-parents with my father.

In the mid-1920s a new style became fashionable known as “art deco” so-
called from the name of the Paris exhibition of applied art (Arts Décoratifs) and
modern industry (1925). In the Soviet pavilion at this exhibition the dresses de-
veloped by the outstanding fashion designer Nadezhda Lamanova in cooperation
with the famous sculptor Vera Mukhina were presented. Because of the lack of
textiles in the Soviet country they were made of folk embroidered towels, and dec-
orated with beads made of cockleshells, stones or bread (ill. 57). These models
received the Grand Prix “for the costume based on national art”. At that time the
painter Tagrina was active, who made interesting brooches with painted enamel
(ill. 58).

Despite the efforts of some well-known artists, the attitude of the authorities
towards jewelry didn’t change. The level of their negativism could be measured, in
particular, by the caricatures in very wide-spread satirical magazine “Crocodile”.
For example, in Ne 9 (1932) one could see a disgusting woman playing cards,
which wore two strings of beads, a ring and long earrings, what was to emphasize
her hostile class essence (ill. 59).
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All appeals of official publications to create a new Soviet fashion and to
refuse jewelry didn’t take any effect. Women made every effort to look fashion-
able. In particular, the subject of their cherished dreams was jewelry in Art Deco
style (ill. 60). These dreams sometimes could come true thanks to the small co-
operative associations of artisans. In the photo 62 we see a group of vacationers
in the resort Yessentuki (1934). Two women wear quite similar necklaces made
very probably by some local handicraftsman.

Gradually old handicrafts began to revive, except icon painting, because
Bolsheviks were atheists and fought actively against religion. So the inhabitants of
Palekh in the countryside, who for hundreds of years painted icons, got into a very
difficult situation. One of the masters I.I. Golikov found the way out. He proposed
to paint lacquered boxes in the style of icons. Along with the boxes they began to
paint brooches with scenes of Russian tales and new Kolkhoz life (ill. 64). Their
production was a great success, and later similar craftsmens associations were
organized by other former icon painters in the villages of Mstera and Kholui. Mas-
ters of enamelling who painted holy pictures in Rostov Veliky did this too.

The factory in the country side Kostino also began to work (ill. 66). Among
its most common products were beads in the form of black and white dumbbells
(ill. 66a). Apparently, Czech beads at that time as well were not very dear (ill. 67).

But the “iron curtain” went down rapidly and in 1930s import of foreign jew-
elry ended. Common people were not allowed to travel, and to receive parcels
from abroad became very dangerous. Nevertheless there were exceptions. For
example, the beloved woman of our famous poet Mayakovsky Lilja Brik could ask
him in her letter (1925) to bring her some fashionable green beads. May be they
were a necklace in Egyptian style, made by Max Neiger (ill. 68).

Not everyone’s destiny developed so well as that of Mrs. Brik. So was the
story of our great poet A.A. Akhmatova. Her husband — also well-known poet
N. Gumilev, was shot. Her son was imprisoned. Her poems were not published for
a long time. All her life she loved beads, but after the Revolution they looked rather
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like a sign of mourning (ill. 70a-70d). Looking at her portraits one notices that on
one of them she wears a rosary instead of beads (ill. 70b). Most probably it was
connected with the title of the first publication of her collection of poems “Rosary”
(1914), that made her famous.

Soviet girls also often wore a rosary as a necklace. They were atheist and
paid no attention to their religious meaning. For the transformation of a rosary into
beads it was enough to remove a cross (ill. 72). As a typical example of such an
attitude to the rosary can serve two embroideries made from the same pattern:
one 1830s another 1950s. Between them there is only one difference — the lack of
a cross on the later one (ill. 71, 71a).

At that time the production of inexpensive jewelry in USA flourished (ill. 73-
75). Many companies produced costume jewelry, the leading designers on both
sides of the Atlantic were competing in the development of new fashions in this
field.

At the same time in Soviet Union the fight for the look of the new woman pro-
ceeded. In the photos in the women’s magazines it was impossible to find even
the most modest jewelry. In the early 1930s, the Great Terror gradually began,
and many women for whatever reason, were sent to concentration camps. Even
there they were trying to find a way to adorn themselves. In many recollections
how prisoners made beads of black bread is described. This technique turned out
to be very popular and was used even much later until 1960s (ill. 123).

On June 22, 1941, Nazi Germany attacked the USSR. With the date a story
of simple plastic beads is connected. One of our neighbors told me that on this day
her father, who was a well-known scientist went as usual to work, but suddenly
returned home. When his wife asked him, what was the matter, he answered: “To
kiss you”. It was the last time that she saw him. He was arrested straight at work
and died in prison. Since this day she wore only these black beads (ill. 78).
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Needless to say, during the war the Soviet women had no time for jewelry.
They fought at the front, worked at defense plants, or died of hunger in blockaded
Leningrad. There was no sign of jewelry on the photos in the remaining women’s
magazines. Only once in a caricature in “Crocodile” ( Ne 25, 1945) one could see
beads on the neck of Goebbels’ secretary.

Despite all the difficulties of wartime the desire of girls to look attractive was
ineradicable. This can be proved in a photo of a young peasant girl, made in the
midst of war (1943) (ill. 79). Most probably, she took this attire from her mother’s
dower chest to make the photo and send it to her friend.

Closer to the end of war parcels with foreign dresses and jewelry began to
come to Russia more and more often. Furthermore in shops jewelry appeared
made of bohemian garnets (ill. 80). For the first time Russian women had the op-
portunity to get something fashionable. Most in demand by them were short beads
and brooches with transparent stones (ill. 83). No less fashionable were also neck-
laces of opaque white glass and braided strands of beads (ill. 84-85b).

After the war the Baltic States were joined on to USSR. There for a short
time one could buy some foreign bijoux in the flea markets. So black wooden
beads with flowers and plastic chain were bought in 1946-47 in the flea market in
Riga (ill. 86-86a). Somewhat later our women began to bring national brooches
-“sacta”, from Latvian resorts (ill. 86, 86a). In Kaliningrad (former Koenigsberg)
amber factories began to work (ill. 87-88). Along with its mass production there
were artisans, who made amber brooches with carved inside insects, lizards and
even ships (ill. 88a).

At the factory in Kostino and in many small workshops the production of
glass beads began again (ill. 89). Brooches in the form of spiders, butterflies, or
baskets still remained extremely popular (ill. 90). But it was very difficult to buy
such “valuables” and the majority had to be satisfied with primitive glass brooches
(ill. 93a).
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The attitude of the authorities to jewelry still remained negative, but became
less aggressive. In the caricatures in “Crocodile” can be found a clear distinction
between positive and negative persons. The moral degradation of the secretary,
whose boss is advancing in employment, is followed by emergence of more and
more jewelry (ill. 92). The employee who is constantly late for work wears not only
a brooch, but also beads (ill. 93).

As always pearl necklaces remained the most popular (ill. 100, 100a). There
is a touching story about a former soldier and a young girl, who survived the
blockade of Leningrad but completely lost her hair. They were a very affection-
ate couple, and once he bought her a pearl necklace. At that time the dresses of
black velvet were in fashion. The wife had no such dress and decided to try the
necklace on her black cat. The cat with the necklace ran away. Later it returned,
but evidently without beads. She had fear that the husband will kill the cat, but he
simply bought her another similar necklace. She wore it until her death, and the
husband put it into her coffin.

In early 1960s after Stalin’s death in USSR foreign jewelry appeared for the
first time. In Moscow several exhibitions of Czech glass took place (ill. 95). And
after so many years of jewelry starvation our women saw the splendid examples
of Czech beads, earrings, bracelets etc. Soon they appeared also in the shops.
Elderly ladies liked imitations of garnets and transparent faceted beads (ill. 95).
Young girls preferred so called “ fruit salad” beads and braids of beads (ill. 97-99).
Imports from China and DDR also began (ill. 102,103).

By the end of the 1950s multi-strand beads became extremely fashionable
(ill. 104-107). One fashion magazine even recommended to wear them with your
overcoat. Wooden necklaces were also very popular (ill. 109). Soon the wooden
beads began to be made in local workshops. The necklaces from Manchurian wal-
nut — real wooden lace, were especially desired (outer necklace on ill.109). Bone
carving workshops gradually returned to work in Kholmogory, as well as Rostov
enamel masters, and factories making jewelry of semiprecious stones in the Urals
(ill. 110-112).
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Most wore the production of domestic factories and workshops or Czech
jewelry, but at that time there was a group of youth named “styljagy” focused
entirely on the western fashion. Their style of clothes and jewelry was exaggerat-
edly fashionable, and their appearance sharply stood out from the crowd. The
authorities conducted an uncompromising struggle with them, and the magazine
“Crocodile” constantly published caricatures deriding them (ill. 103). Girls who did
not want to or could not work, were also depicted hung with beads and earrings
(ill. 104,105). The enemies of the proletariat were also not forgotten: lady Astor
in the caricature depicting American capitalism wears both beads, earrings and
bracelets (ill. 106).

The US market was indeed overcrowded with costume jewelry, distinguished
by the abundance of shiny stones and bright gilding. The only kind of jewelry that
disappeared from the US market for a long time was a Czech jewelry. Practically
the whole production of Jablonex was exported to USSR. The designs of Czech
jewelry didn’t change so strongly over the years. That’s why quite similar brooches
often are dated differently: here (1960-70s) and in USA (1920-30s) (ill. 119, 119a).

Czech jewelry and the very traditional production of our factories couldn’t
satisfy completely the demand of Russian women, who were deprived for a long
time of any jewelry. So they started to make it themselves of paper, various seeds,
nuts, alder cones, birch bark (ill. 120). Some skilled craftsmen created for their fa-
vorite girls whole sets of jewelry (ill. 121, 121a). The method of making beads of
bread was also not forgotten (ill. 123).

In the early 1960s long necklaces became extremely fashionable, especially
those composed of separate beads connected by chains (ill. 123a-125). The Ka-
liningrad Amber Factory and Lithuanian masters also decidedly modernised the
style of their products (ill. 126, 127). Their buyers found plastic beads of fake am-
ber as well (ill. 128).

Brooches with so called “abstract” designs enjoyed exceptional popularity.
Brooches, unreleased by Tallinn jewelry factory (label “T30-33 Met’) were very
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interesting. In the State Art Institute of the Estonian SSR in 1966-68s series of
stamped metal brooches were created with ethnographic motifs. Usually they
have a brand «Tallin KJ». Similar in style brooches were produced also in Latvia
(ill. 129).

In early 1960s the Leningrad jewelry factory (label «J1®») and the Leningrad
jewelry- watch plant (label «J1H0») began to produce brooches in so called “ab-
stract” style by the method of hot enamel (ill. 130-132). The figure after the brand
designates the year of production. For example, «J1®0» indicates that the brooch
was made in 1960. The letter “M” designates that it was made of base metal.
Designers of these brooches were young graduates of art school. The Leading
role among them played Vera G. Povolotskaya, whose works are now in many
museums in Russia. From my point of view, they are no less interesting than, for
example, the well-known brooches of French artist Lee Stein, who began to work
in late 1960s (ill.133-133b). Many factories made similar brooches using simpler
technologies and cheaper materials (ill. 134). The same factories produced a
large number of childrens brooches, which were extremely popular at that time (ill.
134a).

The masters working with semiprecious stones also passed to the new style
of design (ill. 135). Nevertheless there was not enough jewelry, and many women
longed for something rare, peculiar, or unusual. There were many goldsmiths, but
at that time private persons were strictly forbidden to work with precious stones
and materials. So such masters took a big risk, but their clients did not betray
them. At least two of these masters worked very skillfully: one was a brilliant jew-
eler (ill. 136, 137), the second — a proficient carver (ill. 138, 139).

In 1970s the folk style became very fashionable (ill. 142, 142a). For a
long colorful gown large beads of plastics, ceramic, untreated amber and bone
fitted very well (ill. 141, 145). Khokhloma workshops that specialized in the
manufacturing of hand-painted wooden ware, also began to produce beads
and brooches (ill. 143). At the same time in our shops a large number of
roughly shaped corals appeared. They were brought from the Ukraine, where
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they were part of the national costume. Later our women of fashion rearranged
them, combining with various silver beads (ill. 146, 146a). At the same time
in Moscow the first Indian shop was opened, where among other things ivory
jewelry was sold (ill. 148).

Quite different were the brooches (also earrings and rings) that were made
in Palekh, Mstera, or Kholui. They were masterly executed miniatures close in
style of painting to the Russian icons (ill. 149, 149a). Now you can find a large
number of fakes of this jewelry. They differ from the original jewelry by much more
rough painting and lack of the thinnest golden ornament. Moreover the genuine
wares usually have the inscription «[lanex», «McTepa» or «Xonyi», the year of
manufacture and sometimes the artist’s family name. Similar brooches were made
also in Fedoskino, but with different subjects: pretty girls, landscapes etc (the girl
in kokoshnic on ill. 149).

The product range of the «Rostov enamel» factory became much more
diverse. More simple enamel jewelry was made in small town Pavlovo on Oka
(ill. 150). Amber jewelry also became very varied and attractive (ill. 151, 152).
Thus jewelers finally preferred natural amber rather than fused and colored, trying
to highlight its beauty using minimum processing.

In 1980s costume jewelry was finally rehabilitated. The magazines began
writing about fashion jewelry, and our women wore the products with pleasure:
many types of chains, leather jewelry, embroidered brooches and pendants, color-
ful clips and beads, and many bracelets on the arms appeared in their wardrobe
(ill. 153-156).

To know more about jewelry we traveled to Jablonex, Venice, St Peters-
burg, and Dmitrov (ill. 160-168a). It was very interesting, but the most valuable
information could be obtained at the flea markets and from the memories of friends
and relatives, from old photos, from fiction and published memoirs. Many stories,
connected with the cheapest jewelry, are very touching. Women remember the
beads or rings, which they wore in their youth. Quite often these stories are as-
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sociated with a certain magic of jewelry. Especially often the tales refer to the
beads which are perceived as a symbol of destiny stringing separate episodes on
a single thread.

Such was the story of our great poet Marina Tsvetaeva. In childhood she
liked to wear simple necklaces made of shells. And later all her life she loved unu-
sual jewelry. Often she wrote in her letters, that she was charmed by some neck-
lace or ring and will never separate with it. Her destiny was tragic: after revolution
she fled with her husband and daughter to France, where she lived in poverty. In
1939 she returned with her family to USSR. There her husband and daughter were
arrested. She remained alone without means of support with a teenage son. In
1941 when war began, she was evacuated with her son to a small town on Volga
Yelabuga. There she committed suicide. On her last photo of 1940 she wore an
amber necklace which she loved very much and apparently dedicated her last
poem to it (ill. 173, 173a).

It is time to remove amber,

It is time to change the dictionary,

It is time to extinguish a lamp

Above the door...

(unfortunately, | couldn’t find the translation and have done it myself)

As a result of my researches | understood that | still can’t give a definite
answer to Stefany’s question asked many years ago. However this area of collect-
ing turned out to be exclusively interesting. And | am extremely grateful to all who
helped me all this time.

E. Yurova
Edited by S. Tomalin






«KaxKeTcd, 4TO MOXXET ObITb HAUYTOXHEE

N 6ecrnones3Hee 3TUX NyCTbIX MOOPAKYLLEK,
N3BECTHbIX Y HaC Mo Ha3BaHMeM KOJeL, ceper,
6pacreToB, dhepMmyapoB’ — OOHUM CNOBOM,
rariaHTeperHbix Bellen. He npasga nun?
CornacmTtecb camMu, YTO OHU HUCKOSIbKO

He BO3BbILLAOT NPUPOOHOW KpacOoTbl: KOmMbLa
He cOenaroT aTnacHylo PydKy eLle atracucree,
OT ceper MNHMaTIOPHbIE YLLK HE OyayT
ClbllaTh JyudLle... — a MexXxagy TEM BCe 3TU
BELLM CYLLECTBYIOT. 3a4veM? [Novemy?»

Jlyun. XKXypHan ansa gesuud, Cl16., 1852

! ®epmyap — 3acTexxka 0cob60or hopMbl Ha OXeperbe.



NMPEOBICTOPNA

«...MJIEHUNA Tbl cepALe Moe OAHMM B3rnsaoM O4YEen TBOMUX,
OOAHUM OXepenbeM Ha LUee TBOeMH...»

MecHb necHen waps ConomoHa, 4:9

Bornble 45 net ToMy Hasaf Ha4anocb Halle CeMenHoe yBlieHYeHne CTapUHHbI-
MU paboTamu nu3 bucepa. YBUAEB OfHaXAbl HA BbICTABKE B MOCKOBCKOM My3ee
A.C. MNywKknHa BbILLNTBLIN BUCEPOM MOAC, Mbl ObIIIN NOTPACEHbI €r0 KPacoTon U
Hayanu cobupartb yKpalleHHble 6GUcepoMm BeLLum, 6n1aro B TO BpeMsi OHU He ABNS-
NINCb OYeHb BONbLLOV PEAKOCTbIO U, YTO HEManoBaXHO, ObIf BMOSIHE OOCTYMHbI
no ueHe. NocteneHHO o6pa3oBbiBanacb KOSEKLMSA, a BMECTE C ee pOCTOM BO3-
HUKan MHTEPEeC K UICTOPUN U TEXHUKE CO34aHNs 3TUX NPENECTHbIX CTapbIX BELLML.
MapannenbHO ocBamMBanuCb U HEKOTOPbIE MPUEMbBI X pecTaBpaLmm, NOCKOSNbKY,
Kak npaBusio, OHW 6bIIM B COCTOSAHMM, OYEHb AanekoM OT upeanbHoro. Pesyrnb-
TaTOM 3TOW MHOroneTHen paboTbl ABUMIUCE OBE KHUXKM O CTAPMHHOM PYCCKOM
6ucepe: «CTapuHHble pycckme paboTbl N3 bucepa» un «3noxa éucepa B Poccun».

MHTepec K pycckoMy 6Ucepy, KOHEYHO, HA 3TOM HE 3aKOHYUIICSH, HO MOSABU-
J10Cb XenaHue YACcHUTb cebe, YeM OTNMYAaKTCA PyCcCKne paboTbl OT BUCEPHOro
pykoZenusa gpyrux ctpaH. YOOBMEeTBOPEHMIO TaKoro poga Jito6onbITCTBa MHOMO
nocnoco6¢cTeoBann MHTEPHET M OTHOCUTESNBHO HEAABHO MOSBUBLLIAACA BO3MOX-
HOCTb HEMOCPenCTBEHHOr0 O6LLEHNA C 3apy6eXHbIMU Koseramu.

BblCcHMMIOCh, 4TO obLiecTBa nobutenen éucepa CyLLecTBYHOT BO MHOIMMX
ctpaHax. OcobeHHo nMx MHoro B CLUA — no4vtu B Kaxgom wrate. EcTb n bpu-
TaHCcKoe bucepHoe obLecTtBo (Bead Society of Great Britain), koTopoe nsgaet
eXeMeCA4YHbIN 04eHb MHAOPMATUBHBINA GONNeTeHb, MPOBOAUT pa3HOO6pasHbIe
CeMMHapbl U MacTep-Kacchl, a Takxe ycTpamBaeT exerofHble 6ucepHble sp-
Mapku. Ha ogHy 13 Taknx spmapok s 1 otripasunack B 2004 rogy.

BucepHas sipmapka pacnonaranacb B [lJome KynbTypbl JJOHOGOHCKOrO npuro-
pona Xappoy. Ha konoccanbHoOW nnowann, CpaBHUMON ¢ HawmM LieHTpanbHbIM
OOMOM XyfooXHuka B MockBe, CTOSiNMM NpunaeBkn ¢ 6ucepom, 6ycamn, KHura-
MU, npeaMeTamMn Ona pykogenus, ypHUTYporn 1 npodmm. Tam A HaKoHeL, ro-
3HaKoMunacb CO CBOMMU WHTEPHET-KOPPECMNOHAEHTKaMK: NpeacenartenbHULEN
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1. E.C. KOpoBa n CtedpaHn ToManuH,
AHrnva, 2006

OpUTaAHCKOro 6ucepHoro obLlecTea
CredpaHn TomanuH n ee cekpeTapem
Kapon Moppuc. O6e okazanucb XeH-
LWMHaMn BecbMa [efioBbIMU: Y 06enx
ObINI CBOW MPUABKK, 1 OHX GOMNKO TOp-
roesanu BCAKMMKU Bycamun 1 BycuHamu.

BHewWHWn 061K TOM U OpYyror BnosiHe

COOTBETCTBOBAST NMPOUCXOASALLIEMY: pac-
WwnTble TYHWKKW, Gychbl, Lenu, 6pacne-
Thl... [y6nunku 66110 NonHo. Bece o4eHb 3aMHTepecoBaHHO M Cepbe3HO Nnoaxoau-
N K NpoucxogsLiemMy, NpuyemM pedb 3a4acTyto Lina o Bbl6ope BCEro HECKOMbKNUX
OyCWH: Ha sipMapke 6bIS10 HemMasio MacTepoB, AenaroLmnX aBTOPCKME CTEKNAHHbIE
OyCbl, KOTOpPbIE CTOAT OOBOSIbHO OOPOro — OT ABYX PYHTOB 3a 6ycuHy. BooObLue,
TaMm noaTBepansiocb Moe NMepBOe BrievatieHMe O TOM, YTO MOCKOMbKy 6ucep u
OyCbl 0603Ha4aTCA HA aHINIMMCKOM OOHUM CrioBoM beads, To X 1 He pasnuyatoT:
KONNEKUMOHUPYIOT, UCCReaytoT, MULLYT O HUX O4HWU U Te Xe nogn. BoT novemy Ha
sipMapke hmrypmpoBany OgHOBPEMEHHO U HErpP C OFPOMHbIMU CBA3KaMM 9K30TU-
Yyeckux 6yc, U MacTepa No U3roTOBIEHUIO aBTOPCKMX GYCUH, N (PUPMBbI, TOPryto-
e 6ucepom, 1 pykodesnbHuLbI, 3aHMaroLLMecs: 61UceporyieTeEHEM.

OT0 HabngeHre noaTBepanna U xpaHurtenoHuua éucepa B Mysee BukTo-
puvn n Anbbepta — IxeHHuep YnpaeH. Cnosom beads B nocnegHee BpemMs fen-
CTBUTESIbHO 0603HAYaKTCA HE TOSIbKO OYCUHbI, HO U BYCbl, B OTNINYKE OT CroBa
necklace, ynotpebnsiemoro, kak npasuso, s 4ero-to 6os5ee conuaHoro, Bpoae
OpPUNNNAHTOBOrO KOJbE.

Momunmo noceLleHns 6UcepHON ApPMapKU, UCKIKOYUTESNTLHO MHTEPECHbBIM OKa-
3ascsa 1 BU3UT K NpeacenartenbHuue 6ucepHoro obuiectesa CtedaHn TomanuH.
XXuna oHa B TO BpeMsl B YETbIPEXKOMHATHOW KBapTUpPE Ha MOCNedHeM aTaxe
NATU- U LIECTUITAXHOIo Aoma B ctapoM JloHOoHe. Bce KoMHaTbl, nepeaHss,
KYXHS 1 Jaxke caHy3en Oblfiv yBeLLaHbl CBA3KamMu 6yC 1 3aCTaBfeHbI SLMKamm ¢
TEMW 3KCroHaTamMu, A1 KOTOPbIX He XBaTano MecTta Ha cTeHax. CtedpaHu pac-
cKasarna, YTo e3guT NpakTUYeCcKn No BCEM aHIMUACKMM pMapkaMm, Kyaa npyeo-
34T uenble rpy3oBuKn 6yc 1 6ucepa co BCeX CTOPOH cBeTa. PaHbLle y Hee Obin
MarasuH Ha NopTo6enso, HO TENePb OHa yLUsla Ha NOKOM.
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MHe 6blna nokasaHa, KOHeYHO, TOSIbKO HebosbLIas YacTb KOMeKUmn, nme-
oLlas HenocpeacTBeHHOE OTHoLLeHME K 6ucepy. O4YeHb MHTEPECHOM oka3anach,
Hanpumep, OIMHHAsA TKaHas feHTa ¢ rpedveckon Hagnucbto. Obpalan Ha cebs
BHVYMaHWe 1 KyCOK TIONA C y3opamun 13 éucepa, HalUTbIMU C MOMOLLbIO LLIBEN-
HOM MaLUVHKW. VICTUHHBIN BOCTOPr Bbi3Bana Kykna XIX Beka, npegcrasnstoLas
co60M TOProBKy npeameTamun anga pykogenusa. B saknioyeHne Hawen 6ecefibl 4
nonpocuna nokasaTb Leaespbl konnekumm; CtedaHn BbiHyna HeGOSbLUYKO KO-
PO60YKY, B KOTOPOW HAXOAMNIOCb HECKOSTbKO CEPOBATEHbKNX, MOTEPTLIX CTEKIIAH-
HbIX OYCWH, Ha KOTOPbIX, NpaBha, NpocMaTpmBanmCb KPoOXoTHble Nnyinkn. Oka-
3an0cCb, YTO 3TO MOANMHHbIE aHTU4YHbIE OYCUHbI, KOTOPblE CTOMW [OBOSIbHO [O-
poro euwle B [lpeBHem Pume. Torga 3a ogHy M3 HUX OHa 3annaTuna Ha ayKumoHe
250 pyHTOB.

B npouecce Hawwero pasrosopa CtethaHu gocrtana AoBosibHO 6e306pa3Hble
OepeBsiHHble 6YCbl, 3anUTble NakoM, U CrpOCusa, He PYCCKOro N OHW MPOUC-
XoxaeHusi. HecmMoTpsi Ha OTCYTCTBME BHYTPEHHEN YOeXOEeHHOCTN B CBOEN NpaBo-
Te, 1 OTBeprna 9To HeJOCTOMHOE MpPeanonoXxeHue. Torga xo3snka 3agana MHe
crnegylowmi BONpocC, okasasLumni BNOCNEACTBUN paavKanbHOe BiIMSHWE HA MO
cobupartenbCkne HakKMOHHOCTU: «YTO Takoe pycckme 6ycbl?» Torga 9TOT Mpo-
CTOM BOMPOC MEHS COBEPLLUEHHO 03afa4qus. HaBepHoe, 4YTO-TO 1 OTBETUNA, HO,
BepHyBLUMCb B MOCKBY, nocTapanach BbIACHUTb, YTO Xe Takoe «pyCCcKue 6ycCbl»
Ha camom fgerne. C nonbITKM OTBETUTb HA 3TOT BOMNPOC U C yBuaeHHon y CtedaHu
KONMEKUUN Havanocb Moe yBneveHme 6ycamu. NocTeneHHo K HUM NpUCoeanHn-
nCb HeJoporne NoABECKN, 6POLLKK, BpacneTbl U Npoyee, B 06LLEM, BCE TO, YTO
Ha3blBaeTCA GUXYyTEPUEN.

Ha mon B3rnsg, JOCTOMHCTBOM MOBCEOHEBHbLIX HEOOPOrUX YKpalUeHUn AB-
naeTcs TO, YTO UX Ka4eCTBO ONpenenseTcs UCKNIYNTENbHO YMEHMEM, n306pe-
TaTeNbHOCTbIO M BKYCOM MacTepa, a He CTOMMOCTbIO MaTtepuana, Kak B «HacTo-
AWNX>» IOBENUPHBIX n3genusax. Mpy 3TOM Lenbio MOUX pasbiCKaHWUA ABUaCh He
6MXYyTepMs BOOOLLE, a Te HEAOPOrne yKpalleHus, KOTOPble HOCUIU XKEHLLMHbI
cHavana B Poccuiickon nmnepun, a nod3xe B Cosetckom Cotoze. DTN NOUCKN,
C OQIHOM CTOPOHbI, MO3BOUN Y3HATb MHOIO MHTEPECHOTO, a C APYron — NOpoau-
M 601bLLE HOBbIX BONPOCOB, YeM Aafin OGHO3HA4YHbIN OTBET HA BOMPOC, Koraa-Tto
3agaHHbIn CtedaHn TomanuH.
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B cnoape T.B. 3a6oanaeson «[paroueHHocTu B pycckon kynetype XVIII-
XX Bekos» (CI16., NckyccTtBo-Cl16, 2003) yTBepxaaeTcs: «B HbiHeLIHen peyn
nof CrnoBom “vmxyTepusi” nogpasyMeBaeTCcs Hekast BTOPUYHOCTb, NMOAAENbHOCTb
N HeocHoBaTeslbHOCTb». [lymato, 4TO TakoW B3rnsg ycrtapen npuénuanTenbHO
cToneTve TOMy Hasdaf. 3a 3TO BpemMs BO BCEM MMpe NPouU3OLLN pagukanbHble
N3MEHEHUA B coumnanbHOM CTPYKType obuiecTsa. [paroueHHOCTU No-npexHemy
OCTaNnCb OOCTYMNHbIMU TOSIbKO OYEHb HEMHOMMM; NofasnsioLlee 60NbLUMHCTBO
nepeLuno Ha «b6roKeTHble» ykpalleHus. COOTBETCTBEHHO, CYLLECTBEHHO pac-
LLUMPUIIOCH UX NPOU3BOACTBO, Y4EHble Ha4ann NouUCK HOBbIX MaTtepuasnoB U Tex-
HOMOMMM1, X QU3aNHOM CTann 3aHUMaTbCA TanaHTMBbIE XYOOXHUKU. B pe3ynb-
TaTe 6MXyTepus NOCTENEHHO BblAeNUNach B CAMOCTOATESIbHbIA BUL, NPUKIAAHO-
r0 UCKYCCTBA, KOTOPbIA B HalLle BPEMS MpuBeKaeT MHOMMX UCKYCCTBOBEAOB U

KONNeKUMOHepPOB.






[NMEPBbIE JTACTOYKWM
COBETCKOW BIVP>KYTEPNN

C marpocamu 6e3ycbiMu
BpoXxy A oo yTpa

3a peBo4ykamm ¢ 6ycamm
U3 yewickoro crekna.

. Wnanwnkos, «batym», 1958

B 1950-x rogax, nocne cmeptn Ctanu-
Ha, «)Xere3Hbl 3aHaBec» Ha4ar cner-
Ka npunogHumaTtbes. Nossunuce nep-
Bble MOAHbIE XYpHasbl U UMMOPTHbIE
TOBapbl — N3 COLCTPaH.

Ewe B 1947 rogy BENUKUA KyTIHO-
pbe Kpuctman [uop nokasan Kof-
nekumio, Kotopas 3agana mMoge Ho-
BOE HanpasfieHue, no3xe Mnosny4nBs-
lee Ha3BaHWe «HblO-NyK» (OT aHr.
new look — HoBbI B3rnad). Moga Ha
LUMPOKME HOKU, Y3KMe Tanuu, Kpou
«fMNOHKa» N Tydenobkn 6e3 kabny-
KOB JoLuna [0 Hac nNpuénmnantenbHo
BO BTOpOW nonoBuHe 1950-x ropos.
K HOBbIM TyaneTtam O4YeHb Noaxoamu-
N CTEKNSAHHbIE U NNAacTUKOBbIE BYyCbl
B HECKOJIbKO PALOB U iPKME KIUMChbI-
nyrosuubl.

B Mockge B KoHUe 1950-x npoLuna
BbICTaBKa YeLLCKoro crekna (unn. 95),
OHO MOSIBUNIOCH B MarasuHax, u nepeg
COBETCKUMMU XEHLLUMHaMN BNepBble OT-

KPbIJICS 3aBOPaXvBalLMiA MUP YeLw-
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95, Peknama napgenun AénoHekca, 1960-e rr.
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96. YKpalleHUs C uMuTaumen rpaHaTos.
HexocnoBakusa (CBepXy-BHN3)

Bpolub TpeyroneHaa. CTekno, meTtann.
Pasmepbl 4x4,5. 1930-1940-e rr.

Bpouwb «3Be3ga». CTexkno, meTtann.
OnameTp 4. 1950-1960-e rr.

Bbpowsb kKpyrnaa. Ctekno, metann.
OuameTp 4. 1930-1940-e rr.

Bpowsb wecTturparHHaa. CTekro,
mMeTann. Pasmeps! 4x4,5.
1960-1970-e rr.

Cepbru. Ctekno, metann. Pasmep
2x1,5. 1950-1960-e rr.

Bpoub «ncTok». CTexkno, meTtas.
Pasmepbl 7x3,5. 1950-1960-e rT.

97. ByCbl «pPYyKTOBbIN canat»

Bycbl ¢ numoHamu. Ctekno. OrvHa 39.
YHexocnoBakua. KoHel, 1950-x 1.

Bychbl rony6ble ¢ uBetodkamm. Ctekno. OnvHa 40.
Yexocnoakua. 1930-e rr. (?)

Bycbl ¢ a6nokamu u rpywamu. CTexkrno. 3amok
BUHTOBOW. [dninHa 41. HexocnoBakus.
KoHel, 1950-x rr.

97a. J'1. AHypoBa. KoHeL, 1950-x rr.

13 apxuBa J'1. AHypoBOW
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98. bycbl 6UPIO30BbLIE C PpyKTaMU.
Mnactuk. OnvHa 44,5, Poccus (?).
1960-e rr.

bycbl 6enble ¢ dopykTamun. NnacTuk.
OrvHa 75. EBpona. 1950-e rr.

Bbycbl ¢ uBetamu. MNnacTuk, YepHbIn
6ucep. dnmHa 61. Poccua (?).
1950-1960-¢e rr.

cKkon 6uxyTtepun. NMocne nepsoro no-
TPACEHUSA UX BKYCbl PELUNTENBHO pas-
Oenunuce.

Y MogHbIX gam koHua 1950-x ro-
[OB 6OMbLLION yCrex umenn 6poLLKu
n 6ycbl U3 UMUTALUW rpaHaToB (M.
96). OHn xe nonbunn 6ycbl U3 NPO-
3paYyHOro rpaHeHoro cTekna pasnuy-
HbIX UBeTOB. [Mo4yTK Takme xe 6poLun
1 ByCbl YELLCKMNE IOBENMPbI BbiMycKanm
n 3agonro go 1950-x, N0O3TOMYy TOYHO
JatupoBaTb UX B OTCYTCTBME KIenMm
ypesBbl4anHO TpygHo. HekoTopbiM
OPVEHTUPOM 55 O6pOLLEK MOXET Chy-
XWUTb X U3HaHKa: 6oree TeMHas y 60-
nee paHHWX N3[enum n ¢ ApKon Noso-
noton y 6powuernt 1950-1970-x rogos.

MonopeHbkuM feByLLIKaMm O4YeHb

BJIECK N HULLIETA BVDKYTEPUN

NOHpPaBUIINCb YeLlCKune 6beI CO CTeKNAHHbIMU JINCTOYKAMU WU q)pyKTaMVI -

B aHrnos3bl4Hon TepMmuHonoruum fruit salad («dppykToBbI canat») (unn. 97, 97a).

npaKTI/I‘-IeCKM napannesibHoO noABUJINCb 6beI 3TOro XXe Tnna, BblINMNOJIHEHHbIE U3

nnactuka (unn. 98). O4veHb pacnpocTpaHeHbl 6binn 6YCbl N3 GUCEPHbBIX XIYTOB

unun Koc. K nocrnegHuUM Hagesanu KNuncbl U3 éucepa, YnoXeHHOro CKpyyYeHHou

poseTkon (. 99). N pasymeeTcs, faMbl BCEX BO3PACTOB MO-NPeXHeMy C yao-

BONbCTBMEM HOCUAM BYCbl U3 MmuTaumm xxemdyra (1mnn. 100 n 100a).

B 1958 rogy s B nepsbI pa3 B XMU3HW noexana 3a rpaHuuy. B coctase cTy-

OEHYecKoM rpynnbl Mbl OTNpaBuIUCb B Yexocnosakuio. [leHer Ham Bblganuv

ypesBblyaliHO Maso. VM BOT, Ha yrny OByX Kakux-To rnepeynkoB B Bpatucnase

B BMTPMHE MasieHbKOro Mara3uH4unka s yBupena 6ycbl Tako HecpaBHEHHOW



MEPBBIE TACTOYKW/ COBETCKOW BVXXYTEPUMN

100 u 100a. TaHa NpokodhbeBa.
M3 apxuma T.A. Npokodbeson. Knes. 1958
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99. VKpaweHns n3 bucepa

bycbl «3melkax». bucep. OnvHa 99.
YexocnoBakusa, 1959

Bycbl «koca». bucep. OnvHa 66.
YHexocnosakua. 1950-1960-e rr.

MapHUTYp (ByCbl, BpacneT, KI1Mnchbl).
OnvHa 6yc 59, 6pacneTa 18, KMncbl —
omnameTp 2. YexocnoBakua. 1960-e rr.

KpacoThbl, 4TO 6€3 TEHU COMHEHUS Bbl-
noxwrna 3a Hux 45 KpoH, ncyepnas Ta-
KM 06pa3oM MoYTh BeCb CBOWM 3anac
Hanu4HocTn (unn. 101). BTo 6bIN He-
npaBuibHOW (bopMbl nepnamyTp, Mo-
KPbITbI 30510TUCTbIM NakoMm. MHoruve
C NepBoro B3rnsga npvHMManu ero 3a
SIHTapb, MOTOM COO6pa)kanu — 3TO YTO-
TO Apyroe, HO Marno KTo goragbiBasncs,
YTO UMEHHO. Taknum 06pas3om, SrieMeHT
HEOObIYHOCTW, COBEPLUEHHO HEOBXO-
OUMbBIA  ONs HeOQoOpOrux YKpalleHun,
B HUX $IBHO MPUCYTCTBOBAJ.

Kpome 4eluckon O6uxytepun B
CCCP npogaBanuch yKpalleHus, cae-
naHHble B P n Knutae: cumnatnyHble
6powm 1 nogseckn ¢ dpapdpopoBbIMU
BCTaBkamMu, a Takxe OyCbl C 3aMou-
KaMn 1 BCTaBkamMu W3 MesfibyanLlen
cepebpsHON OUIMrpaHn, OYeHb Xa-
pakTepHOW ON151 KUTAUCKUX YKpaLleHWiA
(vnn. 102, 103).

B koHue 1950-x rogoB NosiBUNUCH
MacCCUBHbIE 6yCbl B HECKOJSbKO (MHOrga
6osblLUue NATU) PSOOB CTEKMAHHbIX OY-
CWH C LUMPOKMMN aXXYPHbIMM 3aMKaMu
NN KprovKamn ¢ yonuHutenem (1nn.
104, 104a, 105, 105a). B unpgeane kK
HUM nonaranucb NOAXoAsLME KIUMChI
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101. byceol. [NepnamyTp, MOKPLITLIN
30M10TUCTBLIM NTakoM. 3amMok Bornee
nosgHun. 43,5. YexocnoBakuga, 1958

102. MNogeecka. ®apgop, MeTar, aMarnb. [dekonb. 3amMoK-
KapabuH Kpyrmbiv. OavHa 48. epmanuna. 1950-1960-e rr. (?)

Bpowb dhapdoposasd. [Jekornb C pyYHOW «OOBOAKOW», MeTarlsl,
amanb. OuameTp 5,5. HYexocrnoBakusa nnu [repmaHus.
1950-1960-e rr.

Konbe. bucep «xkemuyr», MeTans. 3acTexxka KPpYKOM
crnepegn. OnuHa 47. Kntam. 1950 rr.

Konbe ronyboe. bucep, metann. 3aMoK pa3aBuiKHOW.
OrvHa 40. Kutan. 1950-e rr.

103. A.1O. YXopcKkas B KOfbe 1 Kmncax
n3 6ucepa. Kutam. 1950-e rr.

bycbl. Ctekno, bucep, metann. 3amMok
pasoBvxkHon. OnuHa 44. Kutaw,
1950-e rr.

M3 apxmBa T.A. Yxopckon
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104. bycbl. CTekno «atnacHoe»,
rpaHeHble ByCUHbI, CTEKNAPYC. 6 HATOK.
3aMOK MeTanmUHYEeCKUN arkypHbI
pasasvxkHoW. nnHa 67. HexocroBakug.
1960-e rr.

Knuncel ronybele. Ctekno, 6rcep.
OnameTp 3,3. YexocnoBakua. 1960-e rr.

Krmncel po30oBble C MogBeCKamu.
CTtekno, bucep. duameTp 2,7, onvHa
nogBeckn 2. YexocnoBakua. 1960-e rr.

104a. T.A. Yxopckas,
1963.
V13 apxmBa T.A. YXopcKomn

U cepbrn-nyrosulbl. ATU rapHUTYPbl ObIIM HACTOMBKO MOMNYNAPHBIMU, YTO B
MOZHbIX XYypHarnax Toro BpeMeHu npepnaranoch gaxe HOCUTb MX NOBEPX NanbTo
(nnn. 105b). Takue 6ycbl umnoptuposan B CCCP 13 Yexocnoesakum B KOSOC-
canbHOM KONU4YecTBe, OQHAKO HEMbICIMMOE pa3Hoobpasne ux opm 1 LBETOB
No3BOMIANO U36exaTb HENMOBKOCTM OT BCTPeYM ABYX AaM B OAMHAKOBbIX YKpaLlle-
Huax (unn. 106, 106a, 106b).

Hapsioy co CTeKNSAHHBbIMW BbINyCKanu U niacTUKoBble 6YCbl TAKOro Xe Tuna,
MHOrga MCnonb3oBanu coyeTaHne ctekna u nnactuka (unn. 107). B 1o Bpems
CUHTETUYECKME MaTepuasbl TONIbKO Ha4Yanu BXOAUTb B XM3Hb COBETCKUX rpax-

JaH, 1 OHM NOMb30BaNINCb HE MeHbLLEW, eciiv He 605bLUer NONYNAPHOCTLIO, YeM
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105. bycbl. CTekno, mnacTuk. 8 HATOK. 3aMOK pa3aBU»XKHOM
KBagpaTHbIV. [nrHa Mo KOPOTKOM HUTKE BMECTE C 3aMKOM
43. YexocnoBakusa, 1960-e rr.

Cepbru 6enble. Mnactuk. duameTp 2,5. YexocnoBakus (?).
1960-e rr.

Knuncel YepHble. MNMnactuk. OuameTp 2,5. YexocrnoBakus (7).
1960-e rr.

HaTypanbHble. Hanpumep, wyba U3 CUHTETUHECKOrO Mexa
6blna 3Ha4YMTENbHO 60ree MOAHOMW, YeM Kakon-HUbyadb Ka-
pakynb. LLlnpokne 6ycbl N3 MHOrOYMCIIEHHbLIX HUTEN OYEHb
XOPOLLO BbIMIAOENN HE TONbKO Ha OOHAXXEHHOW Luee, HO U
Ha BolLUlefLUMX B 9TO BPEMSA B Mofy Bofosnaskax, a K fet-
HUM MnaTbM OEBYLLKM OXOTHO HaZeBann U3SLLHbIE KOSbe,

BJIECK N HALLETA BVXYTEPUN

105a. Me>xgyHapoOHbIv
KOHrpecc mog. Mockaa,
1961, c. 44

105b. Mopgenun ces3oHa, Ne 7. 1960, c. 11
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106a. TatbaHa [JopoHMHa.
OTKpbITKa, 1968

106. Bycbl 1 KNUncel. Benbi Bucep, KpacHo-XenTble
OYCUHKN. 3aMOK KPKOYKOM C  YONMMHUTENEM. 3 CHU3KM Mo 12,
10 1 8 HUTOK. Konnadky 1 nnaHku Metannmyeckue. OnvHa no
KOPOTKOW HUTKe 40. Knnnckl C KMCTOYKaMu. HexocrioBakug.
1960-1970-e rr.

106b. Mopgenun ce3oHa,
Ne 1. 1961, c. 4, 14

COCTaBJfIEHHblE U3 ManeHbKUX MepnamMyTpoBbIX OUCKOB, HALWIWUTbIX Ha TeCbMy
(nnn. 108). K HUM MOXHO 6bIf10 KYNUTb 1 COOTBETCTBYIOLLME KNUMcbl. O4YeHb no-
NyNApHbI 61U TaKXe YellucKne gepeBsiHHble 6YCbl B HECKOBLKO psaoB pasHoro
LuBeTa — OT TeMHoro K ceetnomy (unn. 109). Bckope gepessiHHble 6yCbl cTanu
penatb U B OTEYECTBEHHbIX MacTepckmx. OCo6eHHO BOXAENEHHbIMU ObInn BYChbl

N KONbE U3 MaHbY)XYPCKOro opexa — NPMPOAHOIo Kpy>XeBa.
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19
23
34
54
76
107
124
146
163
173
178
188
202

Summary

MpeppicTopus

«Pycckue» 6ycebl

®danbLlunBKU

OT dhanbLnBkM JO ap-HyBO

OT ap-HyBO [0 XNe6HOro MaKuLLa

OT xne6Horo MsakumLa K A610HeKcy

[MepBble NacTo4KM COBETCKOM BUXYTEpUM
PacuBet coBeTckoro mogepHa (1960-e rogpl)
HapogHbin ctunb (1970-e rogbl)

MonHasg peabunutaums 6mxytepum (1980-e rogp!)
[ManoMHMYecTBO NO MeCTaM U3rOTOBMEHUSA CTEKNAHHbIX OYC
YKpaLleHus n ux snagenuupl

MpunoxeHne. Kak HOCUTbL KomnbLa



NnnocTpaTnBHO-XyAOXECTBEHHOE U3daHme
lOpoea EneHa CepreesHa

Bneck n HULWeTa 6UXyTEepun
lMoecegHeBHble ykpaweHusa B Poccun n CCCP,
1880-1980 roab!.
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