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AAMCKIVE IAATIKN

AyMast 0 CTapMHHBIX AAMCKMX LIASITIKAX, MHOTME UMTaTeAN
MIPEACTABASIIOT Cebe HeOOBIKHOBEHHbIE BO3AYIIHBIE TBOPEHMSI
13 LIBETOB, IIEPbEB M AEHT, YKpAllleHHbIe ByaAeTKaMy M MyII-
Kamu. TakoB y>K CTepeOTUIT Halllero MBIIIA€HMsI, HO Ha IIPOTSI-
KEHMH BEKOB KEHCKIIE LIASIIbI TPeTepIIeAr MHOT'O M3MEeHEHUI
B CBOMX PopMax, KOHCTPYKLUMAX U 0TaeAKaX. OT rOTUYEeCKOro
CpeAHeBEKOBOTO HHeHa' AAMHOIO OOAee MOAYMETpa AO UTa-
ABSIHCKMX CETOK M MCIIAHCKMX TOKOB? 3IIOXM BO3pOXKAEHMSL
OT 0apOYHBIX IIVPOKOMOABIX IIASI M3 MUAQHCKOV COAOMKU
CO CTPayCOBBIMM TIEPbSAMM AO BBICOKMX HAKpaXMaAEHHBIX
KpyXeBHbIX (ponTarker’ Hauara XVIII Bexa.

B Hamem aabbome cobpaHbl  oTorpadum IMASIIOK OT
1900-x A0 1950-x TOAOB, KOTAQ YaCThble CMEHBI >KEHCKOTO CH-
AY3TQ, IPOAUKTOBAHHbBIE OOABIIMMY [€OMOAUTUIECKUMU I10-
TPSICEHMAMM, 3aCTaBUAU IIASITHAL, M MOAMCTOK IIMPOKO MPU-
MEHSTb CBOIO (aHTas3MIo. BAaro AaMel MMeAM TOTAQ BPeMsI Ha
CO3AaHME CAOKHBIX IPUYECOK, ITO0SABMAACh BO3MOXHOCTD 3a-
buKCHpOBaTh LIASIIKY AAMHHBIMYU OyAaBKaMy, KOTOpbIE Kpe-
MUAMCDH Ha BAAMKAX UM IIMHbOHAX U3 BOAOC.

Bpems CTHASI MOAEDH MAM «ITPEKPACHOI 3TI0X1» HauaAa XX Beka
— 9TO BpeMsI IMPOKUX, 3aTSAHYTBIX MYCAMHOM U TIOAEM OTPOMHBIX
ILIAATL, HAA HUMM TTAPUAM MOPCKME TITULIBL, YBSAAQAM OCEHHME LIBEThI,
OKYTaHHbIE I'yCTOM ABIMKOJ YTPEHHEIO TYMaHa.

1 YKeHCKuMi1 TOAOBHOII y60p B BUAE TOTUYECKOI OALIHM, MOT AOCTUIATh BHICOTHI 1 M.
2 JKeHckuit TOAOBHOI! y60p 06bIMHO 63 IoAelt, MMEIOLMIT HUBKYIO TYABIO OKPYTAOI
VAV LIUAVIHAPUYIECKON (POPMBIL.

3 AaMckas BbICOKast npuyecka anoxu AopoBrka XIV 1 OAHOMMEHHBII Yerell, Co-
CTOAIIMI U3 PSAA HAKPAXMAACHHBIX KPY)KeB. YKPEIASIACS TIPY TIOMOLIY LITIMAEK 1
IIPOBOAOYHBIX KOHCTPYKLIMIA.



Beauxui pedpopmarop nmapmxckux Moa IToab Iyape npea-
AOXMA AaMaM B 1911 roay KOpOTKMe CTPYDKKM M BOCTOYHbIE
TIOpOAHBL C arpeTaMu* 13 LIANIAM, CO3AQHHbIE TT0A BAUSHIEM
«Pycckux cezonos» Cepres Asruaesa.

IlepBas muposas BolHa 1914 — 1918 ropos yckopuaa
JKEHCKYI0O SMaHCUIIALMIO M 3aCTaBuAa 00paTuThCs K Ooaee
NIPaKTMYHBIM, TIOBCEAHEBHBIM U MEHEE 9K30TUYHBIM MOAEASIM
wasin. Kopotkue cTpikku «0y6u-kord»® amoxm 4apAbCTOHA
1920-x ropOB BBEAN B MOAY MAAEHbKME FOAOBKUM U IIASIIKU-
KAOII® B CTMAE ap AEKO, a «rperarapbusm» 1930-x ropoB 3a-
CTaBMA AQM IIPUOTKPBITh AMATOHAABHO A0D, HO 3aKPBITh OAVH
raas. Takue GpeTpoBble LIASIIKY HA3BAAU Y HAC B CTpaHe «buK-
oK Ha OAMH OOK».

ITpeaBOEHHas 51I0Xa CO CBOMCTBEHHON €1 «HEOBUKTOPM-
AHCKMM CTUAEM» BHOBb BEPHYAA B 00MXOA MOAHMIL] LIASIIIKY B
ctuae XIX Beka, yKpallleHHbIe IIEAKOBBIMU LiBeTaMU, Tepbi-
MU U ByaA€TKaMU.

Bropasa mmpoBas BonHa 1939 — 1945 ropoB, CAOXKHOCTHU
yXOAQ 32 BOAOCAMU Y BOEHHble AMIIEHMS 3aCTAaBUAM BCIIOM-
HUTb O BBICOKMX «KYOMHCKMX» TOpbaHax us wapdos, npu-
IIeALVX B eBpoIericKyio Moy 13 CIIA moa BAnsHuem Oe33a-
00THO HOIOLIEeN OPasMAbCKOV KMHO3Be3Abl KapMeH MupaHABL
B Ty 310Xy pOAMANCD TaK)Ke LIASIIKY 13 APEBECHBIX CTPYKeK,
raset, LearodaHa, 0oOpe3KOB TKAHUM M APYTMX MAaTEPUAAOB,
paHee B LIASIIHOM A€A€ He MCIIOAb30BaBLIMXCS. VI3BecTeH

* Topualliee BBepX Mepo MAY MHOE NI0AOGHOE yKpallleH e Ha )XeHCKOM TOAOBHOM y6ope
VAV TIDMYECKe.

® YKeHckas ripuuecka 13 KOPOTKMX BOAOC, CTPIIKKA «TI0A MAABUMKA).

© I1Iasinku B pOpMe KOAOKOABUMKOB.



AHEKAOT O pasroBope HeMeLKOro oduiiepa 1 MapyKCKou Mo-
AVICTKU:

— Maram, kakumu Obl ObIAM (aly MapIHKCKUE IMIASIIKI,
ecan ObI MbI pac He OKKYIIMPOBaAN?

— O, maita xepp, oHM OblAM OBl OU€Hb KpacKBBIMU! - OT-
BeTMAQ WASITHNLIA.

KCTaTI/I, TOTAQ MHOTIVIE ITapVDKCKME IIAATTHMIIBI 6bIAI/I pyC-
ckuMK. Hampumep, sHaMeHNTas MmapypkcKas AI000Bb Baapnu-
Mupa MasikoBckoro, npekpacHas TarbsiHa fIkoBAeBa Obiaa
M3BECTHOI WASITHULIEN U co3AaBara B Hbio-Vopke yxe B 11o-
CAE€BOEHHOE BPEMS CBOM YAMBUTEABHBIE MOAEAU.

DIoxa «HbIO AYK», HauaBIIAsICA B 1947 roay, M BOCXOXAe-
HUe Ha IbepecTaa MoAbl KpuctuaHa Auopa cBsi3aHa C BO3-
BpallleH/eM MAAEHbKVX IIASIIOK, IPO3BAHHBIX Y HAC «MEHMH-
IUTKaMM», UX CO3AABAAY U3 TAAAKMX [1€PbEB U 1]BETOB.

[TocaeaHMIT BCTIAECK MOABI H2 BBICOKME LIASIIBI-KOATIAKI
M TTAOCKME IIASIIBI-TAOAETKM CBSI3aH C ImepuopoM 1960-x ro-
AoB 1 ctraeM IIbepa Kapaena n Auape Kyppexa.

Ho mocaeayromas «amnoxa xunnm» B 1968 roay nprBHecAa
HETIONPaBYMble M3MEHEHMSI U B )KEHCKYE MTPUYECKM, I B MOAY
Ha IIASANKU. A POAMBIIMIICS TOTAQ CTUAD «YHMCEKC» HAAOATO
BBIBEA U3 YIIOTpeOAEHMsI STOT )KEHCTBEHHBII aKceccyap, 6e3
KOTOPOTO PaHBbIIIE HI OAHA AAMa He BBIXOAMAQ Ha YAULLY.

Axexcandp Bacuives
Mocksa — Ilapux, 2010



WOMEN’S HATS

When one thinks women’s hats from the past, many read-
ers will imagine unusual aerial creations of flowers, feathers
and ribbons, decorated with eye veils and beauty spots. This
stereotype in our thinking, but throughout the centuries, la-
dies’ hats underwent many changes in form, design and fin-
ishing. From Gothic Medieval steepled headdress' over halfa
metre long, to Italian cauls and snoods, and Spanish toques?
of the Renaissance. From Baroque hats with wide flaps made
of Milanese straw with ostrich feathers to high-starched lacy
Fontanges® at the beginning of the XVIIIth century. Ladies’
hats in fashion history may catch the fancy of even the most
picky and particular contemporary woman!

In our album, we have collected photos of hats from 1900
to 1950, a time when frequent changes in a woman’s silhou-
ette dictated by major geopolitical disturbances led hatters
and milliners to use their wildest imagination. Fortunately,
then ladies had enough time to create intricate headdresses,
and it became possible to fix a hat with long hairpins that
were attached to locks and chignons of hairs.

The era of Art Nouveau or Belle Epoque at the beginning
of the XXth century is a time of wide enormous hats, tight-

! Women'’s headdress in a shape of a Gothic tower, could reach 1 m in height.

2 Women’s headdress usually made without brims and having a low crown of circular or
cylindrical form.

* High women’s headdresses from the era of Louis XIV, and, at the same time, a cap
consisting of starched lace. It is fixed with the assistance of hairpins and wires.



ly covered with muslin and tulle, hovered over by sea birds,
faded fall flowers, shrouded in a thick weft like morning mist.

In 1911, the great reformer of Paris fashion Paul Poiret of-
fered ladies short haircuts and oriental turbans adored with
tufts® of heron feathers, which had been influenced by Sergey
Dyagilev’s “Russian Seasons”.

The First World War (1914—1918) accelerated the eman-
cipation of women and forced people to look into more prac-
tical, prosaic and less exotic models of hats. The short bobbed
haircuts® of the Charleston era in 1920 made small heads and
cloche hats® fashionable in Art Deco style, and the “Greta
Gabor effect” of 1930 had women wear their hats diagonally
over the forehead, slightly over one eye. In our country, these
hats were called “fique-foque” or tilted.

The pre-war era returned to a “neo-Victorian style’, mak-
ing it customary for women to wear hats based on the XIXth
century, decorated with silk flowers, feathers and veils.

The Second World War (1939-1945) was a time of prob-
lematic hair grooming wartime hardships. It was reminiscent
of the high Cuban turbans made of scarves, which came to
European fashion from the USA, influenced by the carefree
singing Brazilian movie star Carmen Miranda. In that time,
hats were also made of wood-wool, newspaper, cellophane,

fabric scraps and other materials never used before in the

* Feathers sticking out of another similar decoration on a woman’s headdress or hair.
% Ladies’ very short boyish haircut, called the Eton crop.
6 Hats shaped like bells.



hat industry. There is a story about a conversation between a
German officer and Paris milliner[imagine a German accent]:

Madam, what would your Paris hats be like if we hadn’t
occupied you?

Oh, mein Herr, they would be very beautiful! — the mil-
liner answered.

By the way, at the time, many Paris hatters were actually
Russian. For instance, famous The Parisian lover of Vladimir
Mayakovskiy, the beautiful Tatiana Yacovleva, was a well-
known hatter and already started created her astonishing
models in New York post-war.

The “New Look” era that began in 1947, with Christian
Dior ascending to the throne had fashion connected with the
return of small hats, called in our country “meningitis hats’,
made of smooth feathers and flowers.

The last hurrah of fashion for high hats and caps and flat
tablet hats came in the 1960s with the designs of Pierre Car-
din and André Courreges.

But after the “hippie era’, women’s haircuts and hats were
never the same with the birth of “unisex style”, which, for
many years, pushed aside the use of this feminine accessory,

a fashion “must” in the past.

Alexandre Vassiliev
Moscow — Paris, 2010
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/13AaT€ABCTBO «DTepHa» IPEACTABASIET:
Cepnsa «CARTE POSTALE»

AAEKCAHAP BACHADBEB

MCTOPUI MOADI

BblliAK B CBeET:
1 — Pycckue KpacaBuIibl
2 — Kocriombl «Pyccknx cezonos» C. Asruaea
3 — KocrTiombl pycckoro VIMneparopckoro pooma
4 — 3Be3AbI MYIPOBOTO HEMOT'O KVHO
5 — Mopa 1 nyTemnecTBus
6 — INAaskHAsS Mopa
7 — CBapebHas Mopa
8 — Pycckue xpacaBuubl: KHura BTopas
9 — Po>KAeCTBEHCKasl MOAA
10 — AeTckuit Mackapaa,
11 — Pycckue peHAU
12 — 3Be3AbI CTAAMHCKOJ SIIOXU
13 — Hamm nutomiiet
14— Kpuctuan Auop
15 — Mexa 1 mopa
16 — AaMcKue IIASIKI

17 — KocTtrombl pycckoro Tearpa XIX-XX Bekos
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KPACOTA HE ITOABAACTHA BPEMEHU

«Carte postale»



