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IMAPVDKCKAS MOAA 1970-X TOAOB

Camoe cBoOOAHOE AecsiTuAaeTre XX BeKa BO B3TASIAAX Ha
3CTETUKY, C TOYKM 3pEHME MOPAAY, — 3TO KOHEYHO 1970-€e ropbL
DMOLMOHAABHO OHM HAuYaAMCh elle B KOHLe 1960-X u OblAM
CBSI3aHBl C 3apPOAMBIIMMCS B CaMOM HadaAre BbeTHaMcKo
BOJIHBI ABVDKEHVMEM XUITIIH, TPOBO3TAACUBIINX MUP U AIOOOBb
TAQBHBIMM 1I€HHOCTAMM >KM3HU. VIMEHHO OTTypaa mpuIlIAa
HeBeposiTHas ‘flower power” - A0OOBb He TOABKO K lIBeTaM,
HO M K Pa3HOLBETbIO, K HOBOM MY3bIKe, MHTEPeC K STHUKE
B OAEXAE, TPM3HAHME YHUCEKCA KaK OAHOTO M3 IMPMHLMIIOB
MOAOAEXKMU.

B cesone 1968—1969 rop0B MHOTMM Ka3aAOCh, UYTO Bbico-
KOJI MOAE IIpUILEeA KOHeL,. VI or4acTy 370 Tak u O6b1a0. CTya€eH-
yecKoe ABVDKEHMeE MePepoCAO B PEeBOAIOLIMIO B Mae 1968-ro B
[Mapuxe, 1 AXXUHCBL U QYTOOAKIM CTAAYM TAQBHOM OAEKAON B
CTOAVIIE MOABL 3aKpbITVieé HECKOABKMX 3HAMEHUTBIX AOMOB
MOAHOM MHAYCTpUM — Takux Kak baaencuara, Marru Pydd,
Moauno, JKax ®ar, u cmeprts [abpuean 1llaneas B 1971 ropy
MIPOBEAM UYEPTY MEXAY MMUPOM CTapOM MOABI M 3apPO’KAAB-
LIIeJICST HOBOW, 3VKAMBIILENCS He CTOAbKO Ha Haute Couture,
CKOABKO Ha TOTOBOJ OAEXAE prét-d-porter. DTO 0O3HAMEHOBA-
Ao mobepy ctuas ViBa CeHn-Aopana u Ilbepa KapaeHa B ummpo-
KOM CMBICA€ 3TOTO CAOBA.

BrolrerrepeunicAeHHBIE M3MEHEHUSA HAHECAM HETONPaBMU-
MBIl YPOH NTPOU3BOAUTEAAM AAMCKUX LIASTIOK, CTaBIIMX CUM-
BOAOM OYP>Kya3HOCTM; KEHCKOTO OeAbs], TaK KaK HOBO€ ITOKO-
A€HIIE TIPEATIOUNTAAO topless; CKOPHSIKAM, OTOMY 4TO XUIIIN



ObIAM IIPOTMBHUKAMM Mexa B opexae. OIpepseAeHHas: pasHys-
AQHHOCTb B CEKCYaAbHBIX HpaBaXx, )KEAaHME ObITb BCEAOCTYII-
HBIMI, 0AAroAapst TpUyMPy KOATOTOK U MIPOTUBO324aTOUHBIX
TaOAETOK, CAEAAAU MUP YKEHIIVH, TAABHBIX TIOTPEOUTEABHMUL]
MOAHOVI MHAYCTPUM, COBCEM MHBIM.

C TOUKM 3peHMsSI MOACAMPOBAHNUS OAEXKADI HaYaA0 1970-x
TOAOB — 9TO IIPEXAE BCEIO TPUYM MOADBI «MaKCH»: AAVIHHBIE
CcBOOOAHDIE TTAATDSI, MAKCH LIMPOKME, TIOAYLIBITAHCKIE 00K C
BOA@HAMU VAU SIPKUM LIBETOUYHBIM PUCYHKOM. Tema KocMoca,
MOIIJHO TPO3BYyYaBIlIas B MOAE cepeArHbI 1960-X, TOCTerneHHo
CXOAUT Ha HET, BAMSSI TAQBHBIM 00pPa3oM Ha CTHMAb METaAAU-
cra [Tako Pabana u dyrypucra [Teepa Kapaena. 3aro perpo-
MoTuBbI 1930-X ropoB, 60oreMHO-OypIKyasHBIl 11 KOBOOIICKIIA
CTUAM TIOCTEINIEHHO HaOMPaT 000POTHI M IPUBAEKAIOT MUA-
AVIOHBI TTounTaTeAeit. Vinrepec x Art Deco, paspeKAaMUpOBaH-
HOMY KMHeMaTorpadoM TeX AeT B 3HAMEHMTBIX KMHOAEHTAaX
«Kabape», «Beauxuit IsTcOu» 1 sxpaHM3aLmsix poMmaHoB Ara-
b1 Kprictn «Y6uitcrso B Bocrounom skcrpecce» n «CmepTb
Ha Huae», 3acTaBrAM COBPEMEHHMKOB IT0-APYTOMY B3TASIHYThb
Ha MOAY IIPEABOEHHOT'O BPEMEHM, HallAsl B HUX O4apOBaHUe, a
HE CTapOMOAHOCTbD. HIAstmibt € HVPOKMMMU MTOASMMU, ITIPUIECKU
C KOCBIM TIPOOOPOM 1 BOAHO B BOAOCAX, BBIIUIIAHHbBIE OPOBU
M KpacHasi IOMaAQ, sIPKMI MaHMKIOp 1 00yBb Ha maatdopme
VAV TOHKOM KaOAyKe, OPIOKM-KA€II, KPEIl-CATUH U MOAQ Ha
KypeHe B 0011ecTBe — BCe 9TO OBIAU BeXM BO3BPATUBIIENCS
MOABI TIpolaoro. I'asas Ha doTorpadun ¢ Moaeasimu AoOMOB
MoAbI Anopa, 1llanean, Baabmena, CeH-AopaHa, BUAMIID dAe-
rMYecKoe AIOOBaHMe CTHAEM ITPeABOEHHON EBpOTIIbI, )XeAaHue



OKYHYTbCS B TUXYIO 32aBOAD IIPOLIAOTO MOCAE OYPHBIX PEBOAIO-
LIMIOHHBIX CABUIOB.

C ApPYTOI CTOPOHBI, BAUSIHME MICKYCCTBA HA MOAY B 1970-e
TOABL OBIAO OTPOMHBIM. POK-OIEpDI, MIO3MKABI, TaHel], ICKYC-
CTBO B CTUAE pop-art 3aCTaBUAU BEAYIVIX MOAEABEPOB TOTO
BpeMeHM 00paTUTHCs K 3TUM BOCTPeOOBaHHBIM MCTOYHMKAM
BAOXHOBeHMs. TaK LIMPOKOe «MHOTOAML[ee» MAATbe OT Ayn
Depo, CO3AaHHOE HOPBEXCKMM AM3aiiHepoM Ilepom Crykow,
HECOMHEHHO 0bl MOAOLIAO Kak Aemucy Pyccocy, Tak 1 Aaae
ITyraueBoi. A BeuepHue maatbss oT AHApe Kyppexa, ykpa-
IIEHHDbIEe A€OSDKBPUMM TIEPbsIMU, MAU MOAEAY BEUEPHUX IMAa-
TbeB Ha OAUBHAIIKAX — SIpKMe TIpUMepbl OyiHOU daHTasum
HOBOTO ITOKOAEHMS.

HedrsHoit xpusuc cepeantbl 1970-x TroA0B OOABHO yAa-
PMA IO SKOHOMMKe 3araaa, HaHecs elile OOABIIMI Viiepb Tmo-
KYIIaTEAbCKOJ CIIOCOOHOCTM HAaCeAeHUs. DTO 3aCTaBUAO MO-
AEABEPOB IIePeNTH Ha IIPOM3BOACTBO HEAOPOTOI1 M HE COBCEM
KaueCTBEHHO OAEXADI B CTPaHAX TPETbero Mupa, 3aMeHUTb
OpMAAMAHTEL CTpa3aMy, KOCTb 1 Yeperaxy MAACTMAcCCOll, Ha-
TypPaAbHbIE TKaHU CUHTETUYECKUMU. CTUAD «AVCKO», TPOBO3-
raaueHHsl1 rpymnamu “‘ABBA” . “Bonnie M’ neBuuamu Aait-
aHoit Pocc, I'aopueit ertnop, Aaanaoit, llep caeaasu opexAy
0oAee IpUTaAEHHON U OAECTALIEN, 8 POAUBLINICS B AOHAOHE
B 1976 TOAY MaHK-CTUAD IIOCTENIEHHO HaMeTMA IePeXop OT
LIBETHOM OAEXABI K Y€PHOM, OT pOMAIIEK U CEPALYEK - K Me-

TAAAMYECKMM LIUITAM U OyAaBKaM.
Axekcandp Bacuaves,
Mocksa — Ilapuw, 2012



PARIS FASHION OF 1970s
The most liberal decade of 20th century in terms of the moral
aesthetics are undoubtedly the 1970s. Emotionally, they began as
far back as in the end of 1960s, and were related to the hippie
movement emerging at the very beginning of the Vietnam War,
which proclaimed peace and love as main values of life. It’s just
from there came incredible “flower power” — love not only for
flowers, but also a wide variety of colours, new music, interest in
ethnic patterns in clothing, recognition of unisex styles for youth
whose hair, male and female, was worn long and loose.
In the 1968-1969 season, many believed that Haute
Couture had come to its end. And it was partially true. Student
movements developed into the May 1968 revolution in Paris, and
jeans and T-shirts became main uniform in the capital of fashion.
The closing of certain famous Fashion Houses — like Balenciaga,
Maggy Rouff, Molyneux, Jacques Fath, and death of Gabrielle
Chanel in 1971, divided the world of old fashion and the emerg-
ing new one, not so much based on Haute Couture, but rather on
prét-a-porter clothing. It marked the victory of Yves Saint Lau-
rent and Pierre Cardin in the broadest sense of the word “style”.
These changes irrecoverably damaged the bonnet busi-
ness in that bonnets had become bourgeois; the ladies’ underwear
business, because the new generation preferred going topless; the
fur business, because hippies were against the use of fur in cloth-
ing. Given the new sexual revolution, made possible with pantyhose

and birth control pills, the world of women — the main consumers of



fashion industry products — became very different, the fact of which
is demonstrated by this “Carte Postale” issue from my collection.

In the early seventies, clothing design was first of all a
triumph of “maxi” fashions: long dresses hanging in loose folds,
maxi-wide, half-gypsy skirts with flounces or bright flowery de-
sign. Space and cosmos, which was a major topic in fashion in the
mid-1960s, gradually faded out, primarily influencing the styles
of a metalhead Paco Rabanne and futurist Pierre Cardin. At the
same time, retro motives from the 1930s, Bohemian, bourgeois
and cowboy styles slowly gained momentum and attracted mil-
lions of admirers. An interest in the Art Deco style promoted by
the movies on that era like “Cabaret”, “The Great Gatsby”, and
screen versions of novels by Agatha Christie such as “Murder on
the Orient Express” and “Death on the Nile” already after the end
of the whole generation made contemporaries to look at pre-war
fashion otherwise, finding in it charm instead of antiquity. Hats
with wide flaps, headdresses with hair combed to one side and
waves in hair, plucked eyebrows and red lipstick, brightly mani-
cured nails, platform shoes or stiletto heels, bell-bottomed trou-
sers, satin-backed crepes and a trend for smoking in company —
all these landmarks of past fashion came back in style. Looking
at pictures of models from the Fashion Houses of Christian Dior,
Chanel, Pierre Balmain, and Yves Saint Laurent a proud elegance
comes through with the styles of pre-war Europe, showing a de-
sire to plunge into the past after turbulent revolutionary changes,

which resulted in the hippie movement.



However, the influence of art on fashion in the 1970s was
huge. Rock operas, musicals, dance, and pop art styles made the
leading designers of that time to turn to these popular sources of
inspiration. So, the wide “multiple-face” dress from Louis Feraud
created by Norwegian fashion designer Per Spook undoubtedly
would suit both Demis Roussos and Alla Pugacheva. As well, eve-
ning gowns from Andre Courreges decorated with swan down,
or evening dresses modeled on twins are vivid examples of the
rampant imagination of the new generation.

The Oil Crisis of the mid-seventies hit the Western
economy hard did much harm to purchasing power of popula-
tion. It forced designers to move production of inexpensive and
lower prestige clothing to Third-World countries, as well as to
replace diamonds with sparkles, bone and tortoiseshell with plas-
tic and natural tissues with synthetic fabrics. The “disco” style
proclaimed by groups like “ABBA” and “Boney M”, singers such
as Diana Ross, Gloria Gaynor, Dalida and Cher resulted in slim-
mer fits and shiny materials. At around the same time, in 1976,
London gave birth to the punk style, which meant colours being
traded in for black, and hearts and flowers for metal studs and

safety pins.

Alexandre Vassiliev,
Moscow — Paris, 2012
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